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Christopher Rouse is oneof Americas most

prominent composes of orchestal music. He has

creaedabody of work pethapsunegualed in its

emotionalintensty. The New York Times hascalled it

"some of the mostangushel, mostmemorable music

around." SteptenWigler of the Baltimore Sun has

written: "When the music history of thelate 20th

century is written, | suspet the explosve and o\
passonae music of Rousewill loomlarge™ Amongst

his many awadsare: winner of the 1993Pulitzer Prize

in Music for his TromboneConcerto, a Grammy

Award for his guitar coneerto Concert de Gaudi, as

well aselectionto the predigiousAmericanAcaderny of Arts and Leters, Born in
Baltimorein 1949,Rousedevelopedaneaty interestin both classical and popula
musc. He graduaed from Oberlin Consevatory andCorndl University,
numbeing amonghis principal teacheis George CrumbandKarel Husa He
taughtcompostion at the Eastman Schoolof Musicfor two decades andcurrently
teaches composition at The Juilliard School His music hasbeen played by nealy
evay major orchestain the U.S.,andnumeousensemblesoverseas induding
the Berin Phiharmonic, the City of Birminghan Symphay Orchestra, the
SydneyandMelboume Symphoneés,andthe Austtian Radi Orchestra. In 2009
hewas naned Compose of the Year by Musical America. Recent highlights
include the world premieresof the Requiem (2007) by the Los Angdes Mager
Chorde, Concerto for Orchegra by the Calrillo Fesival of Contenporary Music
(2008) the Obce Concerto by the Minnesot Orchegra (2009),and OdnaZzhizn
by the New York Philhamonic (2010) Rouses SynphonyNo.3received its
premierein May 2011by the Sant Louis SymphonyOrchesta. He has mog
recenty been named The Marie-José& Kravis Composerin-Residence at the New
York Philhamonic, andwill begn his two-year tenue in the 2012-13 season.




Pog-Modernismhasalready becomea much-malignediesciption of the
epochin which we live. So often confusedwith self obsessedsladkerly
cynicism, true Post-Modernismembiacesthe bestof our own time andtha of
other culturesanderas.In thefines senseof theword, Christophe Rouseis a
leading Pog-ModernistcomposerHis musicsuccessflly meldselementsof
popuar andseriousmusicalthough into works of greatexpressivegpower and
originality. As this recordingillustrates, Rouse'snusicalideasmeld divergent
culturesandstylistic periodsinto origind andpoweiful new credions.

A wildly inventiveorchestrgor, ChristopherRousehasbeennotably
creative in his writing for percussionMany of the mostpoignantstatematsin
his orchestal andensembleiecesare expressedhroughpercussionHe has
written a numberof popular,highly-acclaimedworks for percussionensentble,
induding Bonham (in homageto the late JohnBonhamof Led Zeppelin
fame), andthe presenKu-Ka-Ilim oku andOgoun Badagris. Ku-Ka-
Ilimoku wascompletedn1978on comnissionfrom the SyracuseSymphony
PercussionEnsemble The compose haswritten:

In Hawaian mythology, Ku is perhapsthe mostfundamentabnd
important of gods,ocaupyinga place similar to that of Zeusin Greek
mythology or Odinin Norselegend.Ku is manifestedn several forms:
asKu-Ka-llimokuhe representsthe god of war. Thus,this work for
percussionenserble is bestviewedas a savage, propulsive war dane.

Traditional Hawaiianmusichasendued a sadlegacyof being discounéed
and undervédued. Hawaiianchantsare often basedon asfew astwo pitches,
and Hawaian percussioremphasizeshot, repetitivepatterns Undetying this
surface simplicity is a wealthof subtlerhythmicinflection andvariation.
Rouseincorporateghis diversityto grea effect, creatinga tightly knit,
exhilaratingwork. Althoughindigenousinstrumentsare not employedthe
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timbre of ther voices is evoked. The dynamic powe of the Westen
instrumentsaddsan intenselevel of ferocity to the proceedings.

Largdy based on his String Quatet No.2 (1988) Christophe Rousés
Concerto per Corde (1990)is muchmore than a transciption of the earlier
work. A significantamountof re-writing went into the Conetto, espeially in
the second and third movements. The Conerto retans muchof the Quatet's
Russia flavor, particularly its bow to compose Dmitri Shost&ovich. In
emulationof J.S Bach, Shostakovit created a musicd acronymof thefirst
initials and the last two letters of his name from the German alphebeticletters
for musial pitches; spesifically, the pitches D-E-flat-C-B (D-S-C-H in
German). As with Bach's B-A-C-H (B-flat-A-C-B) motive, the D-S-C-H
motive has entered the musica lexicon as a musica reference to its nameséke.
Concerto per Cordeis permeated with this motive In fact, the motive seves
as a primary strudural element throughout.

Concerto per Corde is written in three connected movemats. Thefirst
movement,Adagio; doloroso,is built arounda passaaglialike ostindo based
uponthefirst two pitchesof the motive (D-E-flat), answeed by the lasttwo
motivic notes (C-B). The suaessivefirst entrances of theinstruments each
begin with a noteof the motive (D in thelow stiings, E-flat in the violas,C in
the secondviolins, B in thefirst violins). The emotionalcharacter of this first
movementis moumful and expectant. The ensuingAllegro moltois filled with
nervousagitationand fury. In it onecan hear echoes of Bela Bartok and
Bemard Herrmann. It is a virtuosictour-deforce, demandingintense
concentration and energy from the peformers. A momentay silence leadsus
into the closing Largo; lamentoso,which beginsin cold desoldion. Essetialy
athemeand variations on the lasttwo pitches of the motive (C-B), the music
buildsto an impassionel climax. Along the way thefir st violins present a
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seachingmelodythatbeginswith the D-S-C-Hmotive statedin retrograde.
Themusics anguishedensionis released in a trasiguratoof gred tonal
warmth, leadingto a somewlat unsétled conclusionrootedin thefinal pitch of
the motive.

Rotae Passions ("PassioriWheels") a commissionfrom the Boston
Musca Viva, wascompletedandfirst pefformedin 1983.1t is scoredfor seven
players:flute (doublingpiccoloandalto flute), clarinet(doubling E-flat and
bassclarinets),percussionpiano,violin, viola andcello. Thework is a
velitablecompendiunof extendecplaying techniquesrequiringthe utmostin
virtuosity from the performersAdditionally, the wind playersandpianistplay
various percussionnstrumentsFor purposef this recordinga second
percussionistvasemployedto fulfill theseaddedroles.Of Rotae Passionis
ChristopherRouseexplicates:

| havealwaysheenfascinatel by the artwork of NorthernRenaissane
painters,particularly whendealing with the Crucifixion. Artists such as
Bogch and Grunewaldtook a mud more human(sorretimes even
horrific) approachto the subject thandid the greatltalian
Renaissancepainters,who on sone occasiongmadethe Crucifixion
seem almostmoreof a joyousewentthana causefor grief and anguish.
It wasthis human view of the Passionstory as detailedby Gernan and
Flemish artists - the Via Dolorosaand Crucifixion of Christ the man
rather than Christ the Sonof God - which | hopedto elaborateuponin
my piece.

Theword rotaeis usedbe@usethe materials are statedanddevelopé (as
well asrepeatejlin a circularfashon. Rotae Passionisdividesitself into three
large sectionsThefirst, CircularLament - TheAgony in the Garden,is scored
for clarinet(a sortof vox Christi) and percussioranddetailsthe final moments
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of freedomfor Christ in the Garden of Gesthenenein an Expressionistic
manne: It is followedby Part Il - theadud passionwheelsthemsdves - in an
amostcinematic interpretation built aroundthe Foutteen Staions of the Cross:
Jesusis condemnd to deah; Jesugeceives the Cross;He falls; He meds His
mothe; Saint Simon of Cyrene carries the Cross;SaintVeronicawipes His
face; He falls again; The Women of Jeusdem weep for Him; He falls a third
time; He s stripped of His clothes;He is naled to the Cross;He dies; His
bodyis taken down from the Cross;His body s laid in thetomb.
The effect for which | was striving wasof thelistener being strappel to
a pewin a church andbeingforced to watch a slide presentation of
each Stationflashingby, with each changeof slide synbdized by an
immensewooden hamme blow Thefinal part, Parallel Whed -
Christ Asleep, hasalmostthe characte of a lullaby, andit endsthe
work in a contanplative, quiet tone Thus,the sare maybe saidto
representa three day period (Thursdaynight, Friday morningand
afternoon, Satuday) without a Resurredion.

Rotae Passioris is indeed reminiscent of a North-European Renaissance
triptych. The disquietof thefirst part (or pand, to take the metgphor furthe),
the extraordinary dramaof the extended middle, and the serene stasis of Pat
[l combineto form a compelling,at timesappalling, Passionnarrative.

Rotae Passioris is dedicaed to the memoy of Cal Orff, who died while
Rousewas in the early stage of work on the piece. Rouses "wheel" conaept
was inspired by the "Wheel of Faté' imagery in Orff’s CaminaBurana, and
RotaePassionisbpeningbassdrum motive is a pamaphrase of the beginning of
Orff’s opaa Prometheis.

Ogoun Badagris dates from 1976,and was written for the Ithaca College
PercussionEnsembleln the forward to the publishel scoe Rou stées:
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OgounBadagrisderives its inspiration from Haitian drummning
paterns, particularly thoseof the Juba Dance.Hence,it seemal logical
to tie in the work with various aspets of Voodooritual. Ogoun
Badagri is oneof the mostterrible andviolentof all Voodooloas
(deities)and he canbe appeaseal only by hurman blood sacrifice. This
work may thusbeinterpreted as a dance of appeasementThefour
congadrumsoftenact asthefocal pointin thework and canbe
compaedwith therole of the four mostbasicdruns in the Voodoo
religion, the be-be the seconde,the maman andthe asator Themetal
plates and sleighbells are to a certain extentparallels of the Haitian
ogan.Thework begirs with a brief actionde grace,a ceramonial call-
to-action in which the high priest shake a giant rattle knownasthe
asson, herereplacedby cabasa.Then the principal dancebegins,a
grouil: thisis a highly erotic and even brutally sexualceremonial
dane, whichin turn is suceedeal by the DanseVaudouat which
demonic possessioncairs. Theword reler, whichthe performes
mug shriek at the condusion of thework, is the Voodooequivalent of
the Judeo-Qiristian amen.

© 2000,Arlo McKinnon

Marin Alsop’s successasMusic Diredor of the Baltimore Symphony
Orchestravasrecognizedvhen,in 2009,hertenurewasextendedo 2015
Alsop takesup the postof Chief Conductorof the SGoPauloSymphony
Orchestraat the startof the 2012season,whereshewill steerthe orchestrain
its artisticandcreativeprogrammirg, recoding venturesandits eduationand
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outreach activities. This mirrored herongoingsuce&ssin the United Kingdom
where shewas Principal Condudor of the BoumemouthSymphay from
200208 and is now Conduc¢or Emeitus. Ms. Alsop alsocontinues her
assodation asCondudor Laurede of the Colorado Symphonyfollowing 12
years asMusic Director, and since 1992 has been Music Diredor of
California’s acclaimed Cabrillo Festival which has won the covaed ASCAP
award for Adventurous Programmingof Contempoary Music evey single
year sinceherappointmant. Thefir st artist to win both Gramophonés "Artist
of theYea" award and the Royd Philharmonic Sodety's Conductois Award in
the same season,Alsop was named to a MacArthur Fdlowship (the first
conductorto receve this prestigiousAmerican honoi) and won the Classic
Brit Award for BestFemade Artist thatyear. Shehasalso received the Royal
Philhamonic Sodety's BBC Radio 3 Listeners Award anda European Women
of Achievement Award, and in Autumn2008was induded asafellow to the
American Academy of Arts and Sciences. Ms. Alsopis aregular guest
conductorof the New York Philharmonic Philaddphia Orchestra and Los
Angdes Philharmonic. Sheis alsooneof thefew condudors to apper every
seasonwith boththe LondonSymphonyand the LondonPhilhamonic and
has conduded many othe distinguishe orchestrasworldwide, including the
Royal Concertgebouw Orchestra, Zurich Tonhdle, Orcheste de Pais,
Bavaian Radio Symphonyand La Scala Milan.

Rotae Passioris: Flute-SusanRotholz Clarinet-Allen Kay
Violin-Mary Rowell Viola-Rdph Faris Cello-Frands Rowdl
PercussionTom Kolor, Patricia Niemi Piano-Phillip Bush

Ku-ka-llim oku & Ogoun Badaris: Jefrey Milarsky, Tom Kolor, Paricia
Niemi, Maya Guniji, Barry Centanni
;
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Rotae Passionis (1983)

(“Passion Wheels”)

Circuitus Lamentationis - Dolor in Horto 7:07

. Rotae Passionis 5:04

Jesus capitis condemnatur

Jesus crucem accipit

Sub cruce cadit Jesus

Jesus cum matre congredietur
Adjuvat Jesum ad crucem potandam Simon Cyrenaeus
Veronica faciem Jesu target

Jesus iterum cadit

Mulieres Jerusalem lamentantur Eum
Jesus tertium cadit

Denadatur

Eum in Cruce clavis affigunt

Perit

De Cruce Jesus deponitur

Corpus Jesu poniture in monumento

III. Rota Parallela - Christus in Somno
Ogoun Badagris (1976)

for Percussion Ensemble




